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Introduction

. Guns N Roses emerged from the turbulent yet fertile L.A. club scene which was the spawning ground for Van Halen, Quiet
. RioYRandyRhoads, Motley Crue, Ratt and Poison. Beginning with a small local undergound following, they rapidly garnered
- a greater public awareness with their raw no-nonsense sound and energstic rock ‘n’ roll feel. Their appearance and
. subsequent popularity in 1987 was concurrent with a perceptible shift in audience taste towards more direct and more

emotional forms of rock — a reaction againstthe slick over-caiculated pop/rock and the technically demanding metal fusion
of the early and mid 80’s. In this regard, Guns N’ Roses advocate and deliver a musicai presence which is the very essence
of rock — rebellious, immediate and evocative. The musicinvites, ingeed insists on, audience participation and involvement
on a purely gut lsvel.

The sound of Appelite for Destruction reveals an evolutionary link with the beginnings of modern rock. Sprinkled throughout
the Guns N'Roses offerings are allusions o well-established and unmistakable '60’s blues roots. Thevocabulary ofthe blues/
rock tradition of the British dynasty of the Yardbirds, Cream and Led Zeppslin is apparent in the guitar work of lead guitarist
Slash, while the rough, aggressive rhythm work and powerhouse song riffs show the influence of the Kinks, early Stones and
Aerosmith. These central elements coexist with hints of punk rock (in the pronounced chant-talk vocal appmach of the verse

~in"lt's So Easy” and the unabashed expletwes foundinthe. !yrm of “You're Omzy” and “Out Ta Get Me"), '60's psychedelic
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PERFORMANCE NO

Guns N’ Roses’ sound can be described as a cross between Led Zeppelin

riy Alice Cooper, playing basic, straight-ahead rockwith aflair forthe bizarre. The

3ound is primarily straight-jacked Gibson Les Pauls through Marshall amplifiers =«
le in the way of eflects. Whether playing cleanrhythm parts or maximum-crunch -
he sound is raw and natural, as opposed to the untra-processed soundsomany
inds use today. The music comes out of early 70’s blues/rock, relyingonblues
terations and established metal hooks, as well as some new twists of theirown. -

fthe guitar solos are based on pentatonic minor (1,b3,4,5,b7) and the blues scale
,05,5,07) as well as pentatonic major (1,2,2,5,6) and the major scale

4,5,6,7).
Welcome to the Jungle B
This tune begins with muted picking, utiizing an echo device 10 slmﬁiate

thnotes. The tonality here Is B minor; Gtr, I's riffis based on B pentatonic minor
F#,A), as Is the soloing of Gtr. I, This glves way to the verse rhythm part based

-the soloing In the last bar of the intro is based on the A blues scale
ED,E,G). The riff over ES at the end of the verse is based on the E blues scale

. the fifth (E,G,A,Bb,D). S
The first guitar solo has an E7 tonality, as Gtr. | utilizes double stops made
iirds, fliths and sevenths. The second half of the solo (bars 5-8) is reminiscent
ny Page and Is based on the E blues scale (E,G,A,Bb,B,D) with brief use of the
hird (G#). L
he bridge introduces a new tonality, D major, where the tune calms down
2fore returning briefly to E7. This is followed by the second guitar solo, this time
# minor and these lines are based on C# pentatonic minor (C#,E,F#,G#,B) forthe
bars, E Mixolydian (E,F#,G#,A,B,C#,D) for the nextiwo bars, B pentatonic minor
bars, E blues scale for two bars, and B pentatonic major (B,C#,D#,F#,G#) for
's. This gives way to some ad lib sound effects with slide and echo, followed by
Taticriff harmonized first by a minor third, then by amajor third, eventually getting
‘the chorus. (Listen closely to the recording to hear the different tones used by
thm guitars, which fatten up the sound.) SR

it’s So Easy

e The intro, verse and chorus sections of this tune are based on the E 'biué's |

=,G,A,Bb,B,D). After the intro, one guitar plays basic “5” chords, supported by
id guitar playing double stops. The bridge utilizes arpeggiated chords with open
allow all tones 10 ring as long as possible. This is followed by a rhythm part that
tation on Rhy. Fig. 2, using a similar syncopation but different chords. -
-+ The guitar solois also based on the E blues scale, primarily in 12th position.
ack is similar to Angus Young of AC/DC, featuring the sound on humbucking
} with heavy picking. L

-+ Theoutro solo begins with phrases featuring “rakes,” whichmeans to strum
ingle downpick sweep across muted strings, low to high. This solo s also based
= blues scale, with momentary use of the sixth (C#) and the major third (G#).

Nightrain

—. The Intro features two guitars, one playing single note lines, the other
triads: The single note line is based on A Dorlan (A,B,C,D E F#,G) untifthe G
ar eight), where the line Is then based on G Major (G,A,B,C,D,E F#), resolving
‘herhythm part for the verse sections is based on chunking chords with a muted
ed on A pentatonic minor {A,C,D,E,G). A PR

. Fill 1 features some artificial harmonics (see tablature explanation page).
ils and similar guitars with humbucking pickups are great for achieving these
{Justask Billy Gibbons of ZZ Top). The first five bars of the chorus rhythm part
liscent of the chorus rhythm part to Zeppelin's “Black Dog.” e

_Theguitar sofo brings a shift In tonality to B minor, and the solo s based ;cm :

tonic:minor (see “Jun%e") for the first elght bars. The next section is based on
5 of D followed by two bars of F#5, which is repeated three times. D pentatonic
J,E.F#,A.B) Is Used over F#5. The outro solo is based on A Dorian combined
' A blues scale (see “Jungle.”)

Out Ta Geot Me

This AC/DC-like tune begins with a G minor tonality, with the lead quitar

6 G Dorian mode (G,A,Bb,C.D,E,F). The double stops in the solo are played

ngbnthnoteswlththathird finger. The guitar solo Is based on the same scale
8 the same third finger technique. This solois particularly reminiscent of Angus

Mr. Brownstone

ne Bo Diddley” beat, augmented by muted strumming on
peaal. Follow the symbols to rock the pedal correctly. The

Is notbased on sounding precise pitches; just slide your finger
Ing sixteenth, and then slide back up. Rhy. Fig.1
D) with a major third added (G#). Theriffin bars

pentatonic minor (E,G,A,B D). The guitar solo features

_______ sed on F# pentatonic minor (F#,A,B,Cit.E).

ip With wah wah pedal and echo. This is ane of the more difficult
D.F), C pentatonic minor (C,Eb,F,G,Bb) and D pentatonic

), ly. Allriffs are very similar and use

Raradise Cily

This tune begins like a country tune, arpegglating first position chord forms.
Use a combination of alternate picking and consecutive picking, whatever feels most
comfortable, Riff B is based primarily on G pentatonic major (G,A,B,D,E). Again, the
guitar I8 pusing a 1ot of distortion, sounding occaslonal artificial harmonics. Riff D is
based on G pentatonic minor (G,8b,C,D,F).

The guitar solo features the use of an octave divider which doubles all the

notes one octave lower. The s0lo is based on G pentatonic minor forbars 1-4and 7 &
8. Bars b & 6 are based on A pentatonic minor (A,C,D.E.G). |

Thedouble time sectionagain features G pentatonlc minorand G Fentatonif;
major, and ihe solo quitar is played in the style of classic blues/rock, reminiscent of
Lynyrd Skynyrd's "Free Bird” outro.

My Michslie

The best way {0 articulate the Gpenlnlg arpeggios is to hold each chord form
through each beat and use alternate picking. RIff A I8 based on the F# blues scale
(F#,A,B,C,C#E), agaln emphasizing the b5(C). Riff B harmonizes Riff A a major third
up. 1he lour bar section before the guitar solo (after “...Buttlli thenya better...”) is based

rimarily on F# pentatonic minor (F#,A,B,C#,E); use the third finger to fret both notes in

ar three. Thefollowing guitar solois based primarily on B pentatonicminor (B,D,E,F#,A)
with briefreferences to the G5 chord. Bar fourand five of the codarecali rock ‘n'roll rave-
ups of old, especially Eddie Cochran's “Summertime Blues.”

Think About You

The opening soloing lines here are like revved-up Chuck Berry, played In a
tag team fashion by Gtrs. I & Hl. The rhythm part over the verse combines chord accents
with muted root notes; play it so you can distingulsh the two clearly, digging In to the part
as awhole. W, Axl Rose sounds like Klaus Meine of the Scorpions on this tune. Rhy.

Fig.1 and 1A complement each other well, power chords supported by argeggiated

triads; use a clean tone for the triads, crunch for the chords. e
- The guitar solo contains more Chuck Berryisms based on F# pentatonic
minor (F#,A,B,C#,E). No flaming speed riffs here, just old fashioned rock ‘n’ roll.
The soloing at the end of this tune is based on B pentatonic minor (see
“Michelle”}, played in the standard pentatonic position.

Sweet Child O Mine

Riff A is based on D Major (D ,E F#,G A,B,C#) and Is played ona l.es Paul
seton the rhythm pickup, with the tone turmed way down. The groove is more laid back
than most of the other tunes, Kind of countrylsh and reminiscent of U2; the vocal part is
reminiscent of Grand Funk Raiiroad. B I R I

The guitar solo section brings a change in tonality to E minor, and the solo
lines are based on £ Aeollan (E,F#,G,A,B,C,D), with brief reference to E harmonic minor
(E,F#,G,A,B,C,D#). Bars 25-32 recall Alvin Lee’s soloing on Ten Years After's classic
“I'd Love To Change the World." The last part of the tune contains some fast soloing
based primarily on E pentatonic minor (E,G,A,B,D); the quintuplet riff is actually a four-
note phrase played as fast as possible, 80 the phrasing looks a little confusing. Listen

-+ tothe record to determine how the guitarist is feeling the phrase against the beat.

 You'reCrazy

S S This tﬁhé'étﬁt}ﬁd's}a- ittle Iike AC/DC meets Bachman-Turner Overdrive on
o 78. Simple, stralght-ahead rock 'n’ roll played FAST. The eighth notes in the rhythm part

should all be downplcked; this will definitely take some practice to getdown. The chorus
rhythm part is reminiscent of a San Francisco rock ‘n' roll band of yesteryear,
Rhinoceros.. . -

| The guitar solois based on B pentatonic minor (B,D,E,F#,A). Theriffin bars
9-12is the same as whatJimmy Page plays at the end of his “Heartbreaker” solo. it may
take some work to be able to hold the bend and apply a strong vibrato.

Anything Goes

for the Intro, one guitar plays a little riff based on the chord tones of A7
(E.G,CH#); this is a very common shape In rock, used by Jimi Hendrix in the opening to
"Hed House." The other guitar plays lines based on A pentatonic minor (A,C,D,E Q).

The guitar solo features a tonality change 10 E minor, with lines based on E
pentatonic minor (E,G,A,B,D) with the inclusion of the sixth (C#) and E pentatonic major
(E,F#,G#,B,C#). Working back and forth between these two scales Is a common
practice in rock, brought {o the fore by Eric Clapton. Bars 5-8 feature the use of a

“talkbox,” a device which amplifies the guitar through a long, thin tube held in the -
guitarist's mouth, enabling him to shape the tone phonetically (similar to awahwah pedal - -
but to a much greater degree). The sound is then picked up by a microphone as ifthe:
guitarist were singing. The second half of the solo is based primarily on B pentatonic: =

minor (B,D,E F#,A).

The Iast section of the tune features a feel change 1o an uptempo shuffle, =
similar to but slightly faster than the Doors’ “Roadhouse Blues.” The lastriffinthe free -
section is based on the D biues scale (D ,F,G,G#,A,C). R

Rocket Quesn

~ RIff A, as well as the ostinato soloing during the first verse, Is basedon
F# pentatonic minor (F#,A,B,C#,E) with grace notes used from the minor third (A)to .~ -
the major third (A#). Over the B5 and C#5 chord the lead guitar Uses B pentatonic .= -

major (B,C#,D#,F#,G#) and C# pentatonic major (C#,D#,E#,G# A#), respectivel
The slide %Uitar solo uses triad superimpaositions primarily, muchin t

Jeff Beck style (as in the bridge of “Beck’s Bolero”), - o e o

.. The soloing during the outro is based on E pentalonic major.

- (EF#G#B.C#), which Is the same as C# pentatonic minor starting from a different
Lo U note (C#,EF#,G#,B). Bars 13-15 utilize the E major scale (E,F#G#ABC#D#),
- whichls the same as C# Aeclian. Some tough phrasing here, so analyze thelines
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TABLATURE A snx-lme staff that graphxcally represents the gu:tar fin-
gerboard, with the top line- mdzcetmg the. hlghest sounding strmg (high E)
By placing a number on the appropnate line, the stnng and fret of any

note cen be lndncated The number 0 represents an open stnng

15

3

@ ’P"-" 1 m ct:

5th string, 3rd fret

BEND: Stnke the nete and bend up
2 step (one fret).

BEND: Strike the note and bend up a
whole step (two frets).

FFull

Fuil

f'“\.

BEND AND RELEASE: Strike the
note and bend up 2 (or whoie) step,
then release the bend back to the
originai note. All three notes are tied,
only the first note is struck.

1/2 {or Full)

1/2 (or Full)

rﬁ\

PRE-BEND: Bend the note up % (or
whoie) step, then strike it.

1/2 {or Full)

1/2 {or Full)

|

&

FRE-BEND AND RELEASE: Bend
the note up % {or whole) step. Strike
it and release the bend back to the
original note,

1{2 (or Full)

Ny

i

1/2 (or Full)

—

~

UNISON BEND: Strike the two notes
simultaneously and bend the lower
note up to the pitch of the higher.

Full

VIBRATO: The string is vibrated by
rapidly bending and releasing the
note with the left hand or tremoio
par.

fo——

en

WIDE OR EXAGGERATED
VIBRATO: The pitch is varied to a
greater degree by vibrating with the
left hand or tremolo bar.

vipim

%)

&n

SLIDE: Strike the first note and then
-slide the same left~-hand finger up or

down to the second note. The
second note is_ not struck.

st
br—

L2

si.

SLIDE: Same as above, except the
second note is struck.

sl
% y R ]
P @

5!

th
o

HAMBMER-ON: Strike the first (iower)
note, then socund the higher note
with another finger by frefting it
without picking.

(f.."l

H

PULL-OFF: Place both fingers on the
notes to be sounded. Strike the first
note and without picking, pull the
finger off to sound the second
{lower)} note.

18t string, 15th fret,
2nd string, 15th fret,
played together

an epen E cherd

TRILL: Very rapidly alternate
between the note indicated and the
smalil note shown in parentheses by
hammering on and pulling off.

r

1%——5—{'}

TAPPING: Hammer ("tap”) the fret
indicated with the righti-hand index
or middle finger and pull off to the
note fretted by the left hand.

PICK SLIDE: The edge of the pick is
rubbed down the length of the string
producing a scratchy sound.

% —

p: ck slide

TREMOLO PICKING: The note is
picked as raptd!y and eentmueuely
as pees&bte IR .

=

trem, pfﬂk SRV

Wt

NATURAL HARMONIC: Strike the
note while the left hand lightly
touches the str:ng ever the fret
mdmated R

Harm Geniinironn T

gg“

S Harm.
e

ARTIFICIAL HARMONIC: The note

is fretted normally and a harmonic is
produced by adding the edge of the

thumb or the tip of the index finger

of the right hand to the normal pick
attack. High volume or distortion will
atlow for a greater variety of
harmonics.
AH.
(8va)

.

AH.

A.H. pitch: E

&

.TﬁEMOLO BAR: The pi
“note or chord is droppe

number of steps then re
original pitch.

I“'_'_,..--—'--.._q.\\."',..--"—'---..,.‘\\‘
él a2

trem. bar
i

¥y

PALM MUTING: The n¢
muted by the right hanc
touching the string(s) jL
bridge.

MUFFLED STRINGS: A
sound Is produced by |z
hand across the strings
depressing them and st
with the right hand.

A

- 4

RHYTHM SLASHES: St
in rhythm indicated. Ust¢
voicings found in the fin
diagrams at the top of ti
of the tranecriptien.

Am

I"J'DJ

- .RHYTHM SLASHES (S|

7 NOTES): Single notes ¢

--oindicated in rhythm slas

- .circled number above tr

. ~indicates which string

7 isuccessive notes are ple

i same etrmg, eniy the fre
re gwen

@ 3fr.  2fr. {}pen

J .MT
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You're in the jun-gle, ba - by! R You’re gon - na

®°re" L Rhy. Fig. 2 (1st 4 bars only) (3 rimes)
pds TS F#5 G5@PD A5 G#5 A5 BbS p E /Cy' é‘/B CIA clG
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In the jun - gle. Wel-come to the jun-
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gle. Watch it bring you to your sha na na na na na na na na na na na knees, knees.. In the jun-
ah.)
C C/B C/A C/G D D/C# D/B D/A
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gle. Wel-come to the jun -  gle. Feel .  my, oh, my, my,.

C/A C/G D D/C¥ D/B D/A

Wel - come to the jun - gle. Watch it bring you to your
. al.)
w/Rhy. Fig. 2 (1st 2 bars only)
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Gs'

Tune down % step:

®=EQ= Gb

= Db(D = B}
Moderately {ast Q = 152
Intro

Rhy. Fig. 1 (end Rhy. Fig. 1)
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1st, 2nd, 3rd Verses
w/Rhy. Fig. 2A Ist & 2nd times
w/Rhy. Fig. 2B 3rd time
Dpﬂ*ﬂ
2 E5(type 2)

A5 G5 (E) ES

v
Y 1 - |
P> —- F g ¢ 56— O
I.1 see your sis -ter in her Sun-day dress._ She’s out fo please,_ she pouts_
2.3. See additional lyrics
BbS AS GS (E) ES Bb5 A5 G5 (E) ES
W
&
& === T 5T =
ol =@ —@ € g & & g . “k\* - @ & ﬁw@\ -
—. her best She’s out to take, no need. to try. She’s read -y to make._.

St Chm

Rhy. Fig. 2B

W ek e e e o

Play 4 times | |

[ o e e slemzmp, eretkm L U s s e el b el il L e L L e e e 2 02 e A, [ A
P T e e e AR ST e N e e e r, e T e i B ] e S S, e S e ey L e e A P S ey
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(eﬂd Rh}’ Flg 3) AR

Esus4 E |
.. W/Rhy F1g 3 (3 times)
GS AS BbS |

@ﬂpE—ﬂ ..

Esus$4 |

' Esusﬂﬁl Egusf-!- E ‘

y, eas - Y, when ev w-ry bod ys try 111 t ._‘pleasem

AS GS A5 BbS (E) Esus#él Esusf-l (E) Esusﬁd% Esus4 (E)

S ST 5 mag N

- F
b— & | @ & &

[t’s so gas -~ Y, eas - Y, when

1. 112.
Esust4 Esus4 (E) Esus#4 Esus4 (E) Esusf4 Esus4 (E) Esusf4

Esusd (E)

— =D )

I f & a

ev - ‘ry-bod-y’s try -in’ to

Bridge
D/F$

me.

cas

Rhy Fig. 4

—
”\ -

all __

please_. me. It
(end Rhy. Fig. 4)

seems._ fo__.

Y, but noth-in_.__

é
¢

2 * 3

Let ring
w/Flanger or chorus

¢

Y
1

w/Rh

2

D/F

gFIgd&-

b To Coda

&

—

Y RS &

]
7

when I fﬁde__._ in - to— the

(2nd time.) So

4
-.,kg
-4
th
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w/Rhy. Fig. 5A | W/Rhy. Fig. 5 (3 times) _
Rny D°  DS/CE DS GSGS/FEES  ES®™ (g Rny.Rig 5) D5 DS5/C# D5G5GS/F ES

N N )

| " . - - e
8 @ o LIS

see you stand-in’ there.

D5 DS/CEDS G5 GS/FEES D5 DS/CE D5 G5 G5/FF ES

2 - =

cool.
Guitar solo

w/Rhy. Fig. 2 (4 times)

81}(3" ““““““““““““““““““““““““““““ '-—'n-'--'-u-'--;-'.-u'......'....,.'.'.'-.'.;'-.;..'..'.,,;;_______; AS GS (E)
v, A . loco p Full

| — A

Q—"{/f "~ - ; .d = ﬁ sy

e A e e s LT
TR LTI TS Apeye ——
R e

Full

15— 1512

14 12ttt 2) 9 Mww

D.5. (take 2nd ending) {EZ} C{)d&
Bb AS G5 (E) (E35) Bb 5 A5 G5 (E) ES

/_/ /'} _____ \\\' i{\ ] !-\ T
12 12 12 12 5 H4—{14) +4 4

- /
5 15 t—i4 e 12

Coda w/Rhy. Fig. 4 (2 times)
& Fis G 5 S

" < L% <O O
H POEN
T af - = il I
§ ' o T o e e e eP g

come with_ me. Don’t ask__ me  where_ ’cause I don’t_ know._ | I’IIM
Fi5

- — ¢ > S te T BN

4 S == et i e e

y O @ & § — @ & L vl it > "'"'-- ({ - H
try to—. please__ you. I ain’t got__ no mon-ey but it goes__ - tQShOW—--—-- o

shbiadddepfulglell|

Rhy. Fig SA

—H > > — o -

- + T G—F
7 - B
— :

¢hh

i

DM
e
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E Outm solo
- w/Rhy. Fig 2(8 times)

BbS A5 GS

A5 G5

(E)

BbS

AS GO

Bb S

Bb 5

b
i

T

-]

S0 fuck - in’  eas

It’s

%
&
%

5O

=

"HP P

5ttt

12

18

[T AT RN FITTTI N



http://www.docu-track.com/buy/
http://www.docu-track.com/buy/

e

ES

N.C.

NC. | E3

T
e

fuck - in’

2. Cars are crashin’ every night.

I drink 'n’ drive, everything’s in sight.
I make the fire, but I miss the firefight.
I hit the bull’s-eye every night. (To Chorus)

Turn around bitch, I got a use for you.
Besides, you ain’t got nothin’ better to do,
And I'm bored. (To Chorus)

S .
Y - S
D5 ES ES
> % 2 ®» >~ NC f*ﬁ*\
It’s so— eas - . Yeah!__
1/2
'] :J C -r'l b = |
7 b . _‘t i . h v —| — - hé’hi
St —_ e & et
AL LA g
P.M P.M. P.M lfzr:"
) — S S S | B— — —
T R S T T— s S ¥ 9- 8 / 2t (’" 2
o — 7 1 FF 5 7 e 2 \ﬂ
] 5 3 '—(9) - 3 S e — . ] o \9;
si.
Additional Lyrics

- Ya get nothin’ for nothin’, if that’s what ya do.
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- Tune down Ya stap

=Eb (B =
=Ab(D = Bb

- ;3_:5?_: =Db (D =
Fast Rock o = 148

Intro
(Cowbell and high hat) Gtr. I

AS

‘Words and Music by

~W. Axl Rose, Slash,

_. Izzy Stradlm Duff "Rose" McKagan

BS FS 5 GS ‘“’*"‘*‘ 2 G#S

XXX XXX XXX

T o e e
83 133 l}ﬁ

e and Steven Adler

o=

o —

©

f

D PP

Gitr. 11

== Rhy. Fig. 1A

SEEL

e frisgim]

E: — =y

2

ot OO
Lbd
b T
0 CR

Y
] O—

Gsusd G Gsusd G AS G5 AS

sl.

(end Rhy. Fig. 1)

s

@ﬁﬁagua_'

Pl
R

(end Rhy. Fig. 1A)

O Go
ey M G

th ¢ (2

e B O
(N LR
th d (O
o N
& D
OO K RY
bbb
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w/Rhy. Fig. 1 & 1A

o f‘__,_‘_\

ed like a freight_ train,___ fly - in’ like an aer - o - plane,____

Gsusd G Gsusd G : A5 G5 A5 Gtr. I

— = - - : | = J ;

a Sspace Dbrain one more ~ time =~ to -night._ 1. Well T'm  »

Ist Verse
Rhy. Fig. 2

~Jd Ny

Fig. 2)

503 A 503 A

P .4

s

T .._.........

west coast  strut - tin’. one bad moth-er,got a rat- tle-snake suit - case

Rhy. Fig. 2A 1

|
. e
O v
TT
O
I
O ML
¢ o
™
QO n
§
ol SRy
S
"""-----.-.-.--«--"""““i
O N
i
O
$oond

~ {2

[ P o
g o #F F o o o » o — o | - o o
[ ]
é 7 =

ﬁ—'—“ W Prm— —— ) S ——
» [ ] LY " o v
mean ma- chine,_ been drink-in gas- o - line,. an’hon-ey, you can make my mo - tor hum._ 2. Well, T got

(end Rhy. Fig. 2A) 2
2 . A r. — | — ’?%

‘ ] & &
R RS E R F s

K 4
P.M.

e 2
G pme——te— 2
0 0 -

o ) 3 | 6—3
S 2nd, 3rd Verses

w/Rhy. Fig. 2 & 2A
(A5Y)

A i

PP
DR |
DM 1p

P

M
one  chance left__ in a nine live cat.__ 1 got a, a dog
3. Wake up late, _ hon - ey, put on your clothes. and take your cred-it
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4

=P,

.

oy

—

e

- J g y : J

lig - uor

‘1

tov— cock-tail with .a
- for you

_.::‘.ltch to gO- R Smokemy o
and two for me_by  to - night_ ..

: cig-a - rette— with style.

1]

w/Fill 1

—~d..

AS

o z

JES

@)

o & B

And

I can

o a ¥

tell you

£

my

mon - ey

to - nig

nt.

8 i

itk
+ P

Ta1:

3

PR

L\

2
8

Y
/

k]

!

w/Rhy. Fig. 1 & 1A

A7

f
o

o~

&

D/A

Qg@

} Y
q ]

»

M

I

A R

been load

G

4

tr. 1

ed like

d

freight_. train,. .

.

G

v

tr. 11
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e > 1 ~7TE _ e g L
! g —F CRn——— S O

o ——

| %35 (type 2)

E5 Gstee2) A

Q.;
| = OPMooo . q 1 a
T ——— -~ -—a -0 ;
@

n' like 4 space brain ome more fime fo - night_
| .. - .7 .. *Bothgtrs.: substitute for Jast
... eighthnoteof Rhy. Fig. | & 1A

night - train. Bot-toms up... P'm on the night - train. Fill m o o
Rhy. Fig. 3 (both girs.) | Y up... 'm on ~the
/4 1/4

ES
g - & - Gir. 1 4. .
a8 1 X

L

night - train. Read-y to crash_. and burn... I ) ;
(end Rhy. Fig. 3) nev - er learn._ I'm on

1/4 1/4 1/4 1/4
m_a//m_/ﬁa— e e f Gtr, I
~—~ & 2T @

':32*5‘1-;2\“5 >,

e

E
R.
*
k-

ML

- ® T * » T - - s - - -»-
"

night - train, I love that  stuff. . 'm on the night - train,— and I can nev-er get e-nough. I'm on the
E5 D5 BS

Gtr. I Ij"""‘@/ T 4. ﬁh\

N & .;Er 270 \ ==
| B
o)

.

73 : !

i

[

night - train, nev - er to—— re - turn. Nol

|

i
)
5
¢
ey
o]
R v2
T

pick slide
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A5Y B5 ASY BS A5V BS ES F5 Ft5 E5 F#5 E5 Fi5 G5MyPe2)545 A5V

Fuil

A
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Full  Full ol R P g VA % NP oo
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"B5 FS
(cont. below) A H1Y

(Sva/
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FE5
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fly - in’ like an

ﬂ

aer - o - plane,

e

(S s

L

5 =2 4 - S -
T {r7 5 M5t 16 | —>4
/
i 8 ﬁ s .
) AS C5
P R R S X
= - U o Ty =
&= s = - £ £ = 3
: — ? I
in” like a space brain, one more time to - night. 11
AH. -
J cn (8va) T s e L AAA
ﬁd ‘_*: :.,@_u @ — H""W: .
? - | ?AD‘ ol ,/ﬂv
& = e —— /
R 4 slow bend 11
5 5 _ T
5 5 - (5 4 2- 8- -
5 5 5 < g — 7 5 S A A
Y |
Bt 3
(8)open 3fr, | e M
E G A5 Chorus
— ~—~ (cont. below) F5
- s o A N
e il o — I .ﬁ» T
- £ & i T - - e e £ £ =
&/ i3 ?J
/
I'm on the night - train, and I'm look-in’ for some... Im on the
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